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Ray Conniff, one of the few commercially successful
musical geniuses of our time, arrived quite
inauspiciously on November 6th, 1916, in the town
of Attleboro, Massachusetts. His father led the
Jewelry City Band in Attleboro, doubling on the
trombone, and his mother played the piano. With
such a background it was only natural that young
Ray was exposed to music quite thoroughly at

an early age.

As a junior in Attleboro High School, Ray joined his
first band. A group of the local youngsters were
organizing a dance orchestra, so Ray practiced up on
the trombone. Although a complete novice at the
instrument Ray wound up playing first trombone with
the group. Music suddenly became very important
in his life, and as part of his duties with the band

he worked out his first arrangement. The tune

that first received the magic Conniff interpretation
was ‘‘Sweet Georgia Brown,'" even then an old
standard. His band members were ecstatic about it,
and Ray's arranging career was underway.

QOut of high school Ray got his first professional
musical position with Dan Murphy’s “Musical
Skippers'' in Boston. He played trombone, arranged
music and drove a panel truck for the "'Skippers.”
After two years he headed South for New York

and opportunity.

Ray's first job in New York was as trombonist-
arranger with Bunny Berigan. For 15 months Ray
worked with Bunny, acquiring a name as an arranger
and trombonist in the music world. As a result of
the work he was doing with Berigan, Bob Crosby
hired him away in 1939 and Ray went to work
arranging and playing trombone with the ‘‘Bobcats."
After one year with Crosby he was hired away again,
this time by Artie Shaw in 1940. Ray’s fame as an
arranger was growing, and about this time, during the
early 40's, he became quite well known for his
trombone solos also.

After Shaw came Glen Gray, and afterwards Uncle
Sam for two years. Ray arranged for the Armed
Forces Radio Services till '46. Upon release from
the army he went to work arranging for Harry James.
This position kept him busy till the late 40's when
“be-bop'’ came in, and through personal preference,
Ray stopped arranging for a while.

The end of the 40's brought a slow period to Ray's
success story, and with-a-wie-and-three-youngsters
he turned to freelance arranging and even some
non-musical jobs. During this time he involved
himself in an exhaustive study of hit recordings,
and after three years he came up with a “‘magic
formula’ of arranging that he felt was the key to
his success records.






out on tour again in the fall throughout the rest of
the United States. It is the first live stereo concert
ever to take place in the world. The complete
orchestra and chorus are featured in a two-hour
show. Over thirty thousand dollars worth of
stereophonic sound equipment built to Ray’'s
specifications by Fred Hynes, Academy Award Winner
and Chief Sound Engineer for Todd-A-O, was
installed for these engagements. The audience
experienced the sensation of three channel stereo
being transmitted throughout the concert hall with
the aid of an elaborate system of amplifiers, speakers
and a reverberation unit. The set-up on stage for
the orchestra and chorus utilized the same techniques
which are employed by Conniff at all his

recording sessions.

In explaining the reasons for the elaborate sound
and lighting system, Conniff said, "‘our followers have
been used to the unique sound that the orchestra
and chorus have established on our Columbia albums.
| didn't feel it was right to go out on a concert

tour until that time when we could duplicate the
sounds we have achieved on records. The reactions
we have received to the stereo system and the over
all staging, lighting and production effects have
been very gratifying. Members of the audience have
told me that they are a part of the orchestra and
chorus and this is the effect we have been trying

to accomplish"'

In addition to the orchestra and chorus, the Concert
in Stereo carries a complete crew of two sound
engineers, two light technicians, one stage
productions manager, a complete stage crew and
their own stereo sound system and

lighting equipment.

In the summer of 1962, Ray spent 9 weeks in
Europe visiting the following countries: Denmark,
Sweden, Germany, France, Switzerland, ltaly and
England. In Milan, Italy Ray received the Music
Critic award of 1962, THE CRITICA DISCOGRAFICA
ITALIANA'".

In February 1963, Ray was the honored guest at the
C.B.S. International Convention in Paris, France,
where he received two gold awards for being the
most popular non-Spanish Orchestra in Spain.

On February 28, 1963, Ray received four GOLD
RECORDS from Columbia Records. Each GOLD
RECORD represents sales of over a half million
records. The records he received the awards for were
’S MARVELOUS, CONCERT IN RHYTHM VOL. |,
MEMORIES ARE MADE OF THIS, and SO MUCH

IN LOVE.

Because of the success of Ray’s previous tours,
in 1963 he again took his orchestra and chorus
on a tour of Washington, Oregon and California,
ending with a final performance at the Shrine
Auditorium to standing room only.

ﬂ__:_u Ray has more recently been honored with gold
v A records for his albums entitled ‘*‘Christmas with
sk oo # Conniff''Yand ‘'*Somewhere My Love.'' The later

NERRY HersTas featuring a lyric version of ‘‘Lara's Theme'' from

the motion picture, Dr. Zhivago. He has also
received several outstanding awards from Mexico,
Brazil and many other parts of the world.




1964 proved to be a very busy year for Ray. He
did two television specials plus recording three
albums, and also found time to go to Hawaii,
Japan and Formosa.

One of Ray's most exciting efforts for 1965 was
a television Christmas special which was shown
on December 20 and received rave notices.

On January 15 and 16 of 1966, Ray performed at
the Dorothy Chandler Pavilion in the Los Angeles
Music Center. The house was filled to capacity
for both performances. In May of 1966, Ray was
the hotored guest at a reception and dinner

given for him in Mexico City by the Composers
Society of Mexico, where he received an award
for his outstanding recordings of the works of
Mexican composers.

In November 1966, Ray again appeared at the Los
Angeles Music Center and each performance was
a complete sellout.

z?/?féﬂu?;&.’c/ and Réeorded
Ray hae-tusi-Htched-atangthg-and-tecording the
title song, ‘*'The Winds of Change,'' for a new
picture, ‘*How to Save Your Marriage and Ruin
Your Life,"" starring Dean Martin and Stella
Stevens, to be released by Columbia Pictures in
early 1968. Ray collaborated with Michele LeGrand
who composed the music for the picture and will
release the two sided recording about a month
before the picture release. Ray has also recorded
a Hawaiian album to be released this fall.

Prior to the Hollywood Bowl engagement, Ray
Conniff's ““Concert In Stereo’’ appeared at the
Sahara-Tahoe in the High Sierra room to capacity
audiences.

The most recent albums recorded by Ray &%
are "Somewhere My Love", "World Of Hit

"This Is My Song", "Hawaiian Album", :
"It Must Be Him", "Honey", "Turn Around!
Look At Me", and "I Love How You Love M&#S
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THE CONNIFF

JOHN BEST — Trumpet

SKEETS HERFURT - Alto Sax

ERNIE TACK - Bass Trombone

VINCE DIAZ - Trombone

BOB LAWSON — Baritone Sax

ROBERT PRING = Trombone

MAC McLAUGHLIN — Tenor Sax



ORCHESTRA

ELAINE SEELEY — Harp

GIL HINTZ - Guitar

RAY LEATHERWOOD — Sass

cx

MARIO JANERO - Piano

PHIL GILBERT - Trumpet

LENNIE ROSENBERG - Drums

EARL COLLIER — Trumpet

BERNIE MATTINSON = Precussion



El VERN ROWE

RANDALL SHEPAR

FRED FRANK CLARK EVAN



RICA MOORE

JACQUELINE ALLEN ALICIA ADAMS

DOREEN TRYDEN

CAROL TURNBOW
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THE ORIGINAL SOUND OF

ON COLUMBIA RECORDS RAY CONNIFF
THE DISTINCTIVE CONNIFF STYLE... THE STRONG BEAT
AND DAZZLING ARRANGEMENTS... THAT MADE HIM
ONE OF THE COUNTRY'S TOP RECORDING ARTISTS.
A GREAT COMPOSER, CONDUCTOR AND ARRANGER.

REGULAR HI-FI OR STEREO ON....

COLUMBIARECORDS
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